while Stephen K. George, in posing the question "Why John Steinbeck?" cites Dr. Hayashi's role in igniting scholarly interest in a writer whose popularity continues to grow.
The essays are followed by short biographies on Dr. Hayashi, who abandoned a family legacy of priesthood to become a professor, and his wife Akiko, a life-long educator who has served as an advisor and consultant for several Japanese-related projects in the U.S.
The catalog portion of the book is divided into two main sections, the Hayashi Steinbeck Collection and Archives and The John Steinbeck Collection of the Ball State University Libraries, followed by four sub-sections. The Hayashi Collection contains personal correspondence with acquaintances, scholars, friends, and family of Steinbeck, including Elaine Steinbeck, Elizabeth Otis, and Lyndon B. Johnson. Also included are Hayashi's professional and administrative papers, papers from professional organizations and services, personal publications, research files, poetry and short stories, teaching material, as well as books and monographs collected by the scholar. Mentioned as highlights are folders containing Hayashi's correspondence with Steinbeck scholars Preston Beyer and Warren French, and correspondence from Hayashi's editorial participation in the Japanese musical production of East of Eden, and the television drama of the same work. Ball State's Steinbeck Collection consists of books and manuscript materials in the Archives and Special Collections Research Center, including primary and secondary sources.
The four sub-sections, according to bold-type identification in the table of contents and the actual text of the catalog, are "Steinbeck: A Life in Letters Collection," the "Steinbeck Quarterly Manuscript Collection," the "Steinbeck Society Archives," and the "Warren French Papers." According to Straw's introduction, however, the Steinbeck Collection Articles replaces the first of these four sub-sections. Perhaps it was intended, at some point, that the Steinbeck Collection Articles (labeled Steinbeck Collection Articles, Uncataloged) should stand apart, especially as it is not categorized under the Ball State Collection's Secondary Sources but is listed directly below with equal indentation.
Another seeming glitch is the free-standing placement of the Hayashi and Akiko Hayashi biographies and the description of the Collection's scope and content. The Table of Contents indicates that they should be the first items of Part I: The Hayashi Steinbeck Collection and Archives. Instead, the Part I heading follows them. A possible explanation is that the heading, as its name implies, is reserved for identifying Collection materials. Its (mis?)placement is misleading, nevertheless.
Despite the trifling discrepancies that are bound to surface in such a vast undertaking, the catalog is on the whole an exhaustive and meticulous work, a summary snapshot honoring a momentous contribution. Just as importantly, it is an extremely accessible and well-organized roadmap to a superior collection, successful by Straw's own standards in that it "provides a starting point and also serves as an inspiration for Steinbeck scholarship" (4).
